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PRESENTATION

S|

including STAGE FURNITURE and PROPS

The open stage with Mirrors and Barre at the back, onstage lights on stands affording
cross lighting SR and SL. black drapes, and the white line halfway across was perfect for
this production. This simple set afforded a large acting area for the *chorus line”. Seat
for Zach in front row of the auditorium where with his Clipboard he could see and note
the auditions. This simplicity was all that was required for this Set.

STAGE MANAGEMENT

‘There was no action required for Setting and Striking and any Props were personal and
bought on by the Dancers. The Sound and Lighting cues well promped.

LIGHTING

This again was simple but effective. The onstage lights were well placed for overall and
cross lighting and the FOH complimenting with general flooding and also effective use of
ted/amber throughout. Good use of spot on Solo input and fine subdued lighting on the
Ballet dancers as girls sing about “At the Ballet’. There was an effective use of Amber
from the onstage lights for instance as during Company input for *Hello Twelve’
sequence, and then multi-coloured for ‘Goodbye Twelve, Hello 13" piece. Red for the
Cassie and Zach piece about their former relationship, dimming as she dances and then
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[image: image2.jpg]up again at the end and creating a fine atmosphere for the seguence. A strong white light
for the line-up when Zach asks them “Is this what you want to do?”

The lighting design was sympathetic to both the mood and highlighting group and solo
input, and all changes well executed.

SOUND

The mic levels were excellent and no distortion of sound and the balance between
Orchestra and the onstage performers was again very good. All dialoguc was heard with
great clarity and the dancing did nol interfere with projection of the speech — so personal
mics very securely fixed. This was a very fine input.

COSTUME & MAKE-UP

Individual dance gear for all and a good variety of costuming often to highlight
characterisation. Purple figure accentuating leotard for the sexy up front Sheila, and
again figure accentuating for sexy Val in the form of pink two piece, prominent animal
print for scatterbrain Judy, and Cassic standing out in red — to name but a few of the girls.
The boys in t-shirts and loose trousers. They all appeared on stage often carrying bags
with gear and settled down to limbering up in a professional manner. Hair ail well off
the face for all. "The costuming was relaxed and all suited for a dance audition. Good
final costumes of gold tails and hats for all making a strong final impact.

MUSIC
ORCHESTRA

This fourteen piece Orchestra was first class with fine modulation and transitions and
excellent sound level which did not over power any voice work from onstage. With such
fast moving action on stage and input of solo lincs I have o admit although fully
enjoying and appreciating the musical input, it was difficult to idenify individual
Orchestral input. 1 noted excellent Brass and later in the Cassie/Zach scene the sensitive
keyboard underscoring. The musical sound was supetb and with fine harmony and
thythms. A first class input.

SINGING

1 was very impressed with the quality of the singing input from the entire Company —
well pitched and projected. and the American accented lyrics came over with clear
articulation. Itis difficult (o isolate every individual and the Montages posed another
problem to give individual comments. The harmonies and counter-points again excellent
and well controlled. and unison input was crisp, and the characterisation given to the
individual songs were all impressive. The opening ‘I hope I get it’ was delivered with
strength and all giving energy and motivation to the lyric, and following °T can do it
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pitched and characterised input and with Company backup. *At the Ballet’ with Sheila
delivery well phrased singing and good holding of notes, and strong individual input from
Bebe and Maggie with strength and characterisation with their life experiences with
Ballet. Kristine and Al duet was a good comedy picce with fine tenor input from Al and
Kristine delightfully off-key and struggling. Montage 1 with Mark and Connie Hello
Twelve’ was very well characterised by Mark with well paced speechisong and his good
piece being the Priest he confesses to. Connie *Four Foot Ten® soliloquy was again well
characterised with her telling of trying to stretch and grow and Company input with
excellent quality singing input. “Nothing’ from Diana with a strong and sensitive input
gave the number both a raunchy expression as well as the reflective and was excellently
modulated. Montage 3 delivered with well timed input from Don, Maggic with recalling
her Mother's death and Judy about kissing another girl — the Company excellently
grouped and with individual childhood memories. Val *Dance ten looks three” very well
animated ‘tits and ass’ with fine sense of rhythm and projection of the number and
“flaunting’ her new assents. Cassie and Zach scene with Cassic singing and dancing “The
music and the mirror” with fine strength for *Choose Me” piece and holding of notes —
impressive as she dances through this. *One’ very slickly delivered and with fine.
projection and rhythm. Diana and ‘What I did for love’ with excellent lyrical input and
fine harmonising fro the Company with super final note.

The singing input was first class and the energy, characterisation, and focu:
ensemble was truly impressive.

of the

DIRECTION

This production was superb and it was obvious that there was a strongly co-ordinated
Production Team with both the technical and performance elements. 1t was a delight o
sce such strong singing, dancing, and acting skills from the young Company and I was
impressed with the depth of characterisation that had been encouraged from them.
noted from the programme that alongside the excellent chorcography and musical input
there was also a drama input and this was obviously a great added sirength to the
production team encouraging the creation of realistic and strongly projected characters.
The other aspect that impressed me was the complete ensemble playing of the Company
and also their reactions and relating to each other throughout the cntire performance —
when individuals were expressing themselves, everyone else was focused and with subile
on. 1 appreciated the opening with the dancers coming on individually or in small
groups and then warming up. Throughout action was slick with superb pacing and
excellent back up from the Orchestra. A first class ensemble presentation in ever

reac

way.
MOVEMENT & DANCE
CHOREOGRAPHY including DANCE SKILLS & GROUPING

I realise that the Company has strong dance skills and this does mean that with good
technique, slick and advanced choreography can be given to the routines, and combined
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input great characterisation can be given to movement and dance, and this
onstage Cast with the

was a hallmark of the show. Well spaced grouping of the la
opening routine, and then followed by some fine ballet input, and I liked the grouping of
the on-lookers watching intently as each group performed contemporary dance. Well
performed and choreographed routine for Mike. I appreciated all the Ballet input both at
the Barre and onstage - it was very lyrical and a lovely ‘background” for *At the ballel”
sequence. Fine routine and energy for ‘Hello twelve” and when all had returned

excellent grouping in ‘Goodbye twelve, hello thirteen’ and a super activity onstage for
the *goodbye thirteen — seventeen” sequence. Cassie gave excellent input and with
impressive high kicks during her picce with Zach. ‘One singular sensation” was very
slick with all in time, and then with the girls slightly more subdued but Cassie shining
with extra energised input — excellently observed picce of direction. The tap combination
was a more simple routine and well within the talents of the company who performed
crisply and well timed precision and all with good smiles to project the well executed
routine. Fine final *One singular sensation” and lovely straight high Kicks. The input of
Laura with her demonstrations was excellent

First class input with Choreography, Grouping, and the fine dance technigue of the
Company ~and with impressive energy and characterisation.

ACTING
CHARACTERISATION

I have (o apologise in advance for any character that 1 have loosely or not fully
commented on ~ it was extremely difficult with this fast moving show to identify
individual input, but | congratulate the entire Company for their excellent acting skills
and characterisations — all were totally believable and with dedicated focus throughout
the entire performance.

MAGGIE — There was always a sweet quality to her character and her input in ‘At the
Ballet” her input was sensitive and fine remembrance of her childhood and Ballet and a
strong reminiscence about the death of her Mother.

PAUL - A very fine input and his initial shyness and initial reluctance to talk about
himself well projected, and later opening up to Zach and speaking about his gayness and
telling the school that he was a homosexual. The story of his Drag role was well
characterised and animated with fine body language as he tells of his parents seeing him
1 found his story and crying about it to Zach very moving

RICHIE — A well focused characterisation and projected with an excellent energy. Fine
inputin ‘And’ and the ‘Montage three’.

SHEILA - From the onset a confident and sassy character was projected with a touch of
arrogance in responding to Zach. Very strong soliloquy when responding to Zach and
fine input of childhood experience in *At the ballet” sequence. A strong stage presence
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and well motivated body language cxpressing her ‘attitude’

AL —Fine input with Kristine and with very well timed interjections and prompting
during her nervous interview with Zach. Their duologue picce was excellent with Al
arms folded as she rambled on

DIANA — A very determined and ambitious character who initially resisted Zach’
approach to auditioning, but later again strongly projecting her experience with drama
teacher Mr. Karp. She again came over with strong input into *“What I did for love’.

CASSIE - Her dialogue with Zach revealing her life after she has left him was delivered
with an honesty about herself and without self pity — and this was good. Nice recount of
the adverts she did, and then pleading for a job with lovely input into *Choose me”. Very
fine all round performance skills.

VALERIE - I appreciated her ‘flaunting’ body language and determination Lo be notic
Lovely soliloquy about her “ugliness and then how plastic surgery changed her life
well animated with fine body language for “Tits and Ass” pic

DON — A confident projection with good recount of his life experiences and various jobs,
and all projected with a worldly attitude. Good singing input

GREGORY — Good input with his rev
projection of himself

a1 of how he realised he was gay and a confident
LAURA — A fine maturity with her demonstrations and instructions to the hopefuls and a
good relating with Zach. Excellent projection of the dance steps.

MIKE - The character was nicely confident and with excellent tap input. Very
expressive input into ‘T can do that’ and with a strong stage presence.

CONNIE - A very well focused and supportive input and a finely characterised pic
“living her trying to stretch and grow

BEBE - A very good input in *At the ballet” sequence and the effect it had on her life
with fine timing and projection.

ZACH ~ Although very young for the role, the actor projec
presence with good questioning and probing the dancers. He was business like and
cfficient throughout. There was a good firmness with his rejecting Cassic’s pleas for a
place, and then eross and angry telling her she cannot go in the chorus before finally
relenting. This was a demanding role for a young performer and all the nuances and
changes of mood were very well projected.

ed a mature and commanding
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MARK -~ At first being very keen and eager and then when questioned by Zach gave
very well paced piece about his fear that he had Ghonnorea and excellent ‘living” his
fears of the disease and with fine living of roles

for instance the priest.

KRISTIA - I fully appreciated this characterisation of the nervous and dizzy girl. A good
fast nervous talking and laugh. The piece with Al was excellent and with good comedy
timing and her final despair and off-key singing was excellently played

JUDY ~ Her interjections in *And" and *Montage 3’ were very well timed, and she
projected a whacky and feisty up front character with good

nse of humour.

BOBBY /FRANK /TRICIA /VICKI - All playing support roles with fine dedication and
skills and with an excellent focus.

All projected with vocal clarity and a good grasp of American
and song, and all very believable characterisations.

cent with both speech

OVERALL ACHIEVEMENT

This production was a true ensemble piece with first class performance skills. [ was
impressed with the smiles and energy while *performing’ for Zach and then with the
sensitivity as they revealed themselves. The Direction was first class and the pace of the
show never failing with the swift transitions and flow of action. It was a first class
achievement in all aspects especially the acting and characterisations.

1 thoroughly enjoyed and appreciated this production but have to confess it was a bit of a
“nightmare’ to comment on with so many characters and so much happening, and I hope I
have not missed anything important. Thank you for a memorable experience.

Thank you for your kind hospitality and I look forward to being asked again in the near
future to another BMYP production.




